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Abstract. Mythology, as a language that reflects the shared experiences and
universal themes of different societies, shows parallels in terms of similar figures
and themes across various cultures. The similarities between mythological
structures reveal historical and cultural connections, while also highlighting
similarities in the worldviews, social structures, and belief systems of these
societies. This phenomenon can be clearly observed in Turkic societies that
share a common cultural background. When Turkic and Kazakh mythologies are
examined, similar elements can be clearly identified. Essentially, it can be said
that both cultures are based on a common heritage shaped by similar historical
processes and cultural interactions. Although many figures in the mythological
structures of the Turkic and Kazakh peoples show similarities, the most striking
similarity is the figure of Umai Ana, who plays a central role in the mythology
of both peoples. As a figure who protects both mothers and children, Umai
symbolises goodness in both cultures. On the other hand, another important
figure, Alkarisi, is the complete opposite of Umai and represents evil, especially
targeting pregnant women and new mothers. In this study, the figures of Umai
Ana and Alkarisi will be examined comparatively in the context of both Turkic
and Kazakh mythology.
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Introduction

Myths are allegorical narratives that reflect the historical origins, cultural values, and
worldviews of societies. Each mythological narrative provides deep insights into the culture
of the society to which it belongs. In the words of Mircea Eliade (2001), ‘myths are an
extremely complex cultural reality that can be approached and interpreted from numerous and
complementary perspectives’ (p. 15). In this context, myths, which are products of mythological
consciousness, form the foundation of every nation's national culture and the essence of its
national consciousness (Uslu, 2016, p.9). Reflecting the spiritual values of society, myths are
serious narratives that represent the worldview and important beliefs of the society to which
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they belong. In this sense, they are accepted as symbols of human experiences that are valued
and protected by the culture of the society to which they belong (Rosenberg, 2003).

Although people have lived in regions with different geographical and climatic structures,
they have generally had similar experiences and belief systems. This situation has led to the
emergence of multicultural structures and the formation of societies that are unaware of each
other but share common values. One of the sources that nourishes this cultural diversity is
mythology, which is addressed by many communities with similar themes (Gégebakan, 2017).
The questions answered by myths and the way each theme is addressed vary from society
to society, resulting in a collection of legends that are very similar to each other in different
cultures (Rosenberg, 2003). In this sense, it can be said that myths, which are shaped around
similar structural features and values, reflect the common characteristics of different cultures
and reveal the universal aspects of the human experience. To emphasise the seriousness of
the situation, Ates (2001) argues that the fact that myths are told in similar ways in different
communities is not only a matter for the study of symbolism but also for all scientific disciplines
that deal with the interaction between human communities.

The similarities in the social lives of Turkish nations spread across different geographical
regions are a reflection of a common culture and worldview, as well as universal experiences.
This demonstrates that culture and mythological past are united by the same roots. One of the
important areas where similarities in Turkic cultural geography can be observed is mythological
structures. The mythologies of the Kazakh, Kyrgyz, Turkmen and other Turkic peoples living
in Turkey and the Turkistan region constitute valuable examples of Turkic culture, which
originated from the same roots and took shape in different geographical areas throughout
history. Although these mythological narratives show some differences due to geographical
divisions, cultural influences and historical processes, they also share many similarities as part
of a common mythological heritage.

The mythological traditions of the Turkic peoples contain unique elements shaped by the
geographical and cultural context of the Turkic world. Umai, one of the protective spirits, can be
given as an example of this. However, before moving on to this example, it is necessary to define
the concept of a spirit.

In its most general sense, lye is the name given to protective spirits. This spirit is described
as the protector of something and is also defined as a hidden power that exists within objects
and conveys their extraordinary nature (Karakurt, 2011). The ‘Umai Ana’ Iye is one of the
most concrete examples of the elements unique to the Turkic world mentioned above. Indeed,
Ogel (1995) argues that ‘Umai,’ the protector of women among the Turks, is a belief unique to
the Turks (p.547). From the same perspective, the special meaning of the wolf symbol on the
flag of the Kazakh people in previous periods is also no coincidence (quoted from Abdrakhov,
Navruzbayeva, 2017, p.108). Although there are many common elements in Turkic mythology,
the historical, geographical, and cultural conditions of different Turkish peoples have also
led to the evolution of mythological narratives in different forms and meanings. For example,
according to Turkic mythology, the sea was created long before the world; later, God created the
earth and the sky from a substance found on the sea. This substance is described as a stone in
Altay myths and an egg in Kazakh myths (Abdrakhov, 2017).

In addition to the common elements found in general Turkic mythology, the mythological
structures of the Turkish people of Turkey and the Kazakh Turks share a number of common
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themes and elements. Both mythologies are generally shaped around nature, heroism, animals,
and supernatural beings. At this point, Cetin (2021) emphasises that Kazakh mythology draws its
origins from the ancient Turkic worldview. Since both of these Turkic peoples were influenced
by the history and steppe culture of Turkistan, the similarity of their mythological structures
is not merely a coincidence. The similarities in these mythologies reveal the common cultural
heritage of Turks living in different geographical regions. The Nevruz celebrations and council
celebrations and meetings in the mythologies of both peoples are the most striking examples of
these similarities and can still be seen today. The Turkic celebration of Nevruz has historically
been associated with spring rituals and the Ergenekon epic. According to legend, the day of
departure from Ergenekon is 21 March.

This day is also the day when night and day are equal in length (Uslu, 2016, p.100). Nevruz
is the Kazakh name for this month (Eker, 1999). ‘Toi’ means council, meeting, celebration,
ceremony, banquet, etc. It also includes ceremonies held for purposes such as birth, marriage,
funerals, homecoming, accession to the throne, and oath-taking. ‘“Toi is mentioned in many
important sources belonging to or referring to the Turks, from Chinese sources to Divani-lugat-
it Turk, from the Book of Dede Korkut to the Epic of Oguz Kagan, and from the Travels of Ibn
Battuta to Nizam-ul-Mulk’ (Uluisik and Kara, 2018).

Although the traditions of Nevruz and toi (council celebrations) have remained largely
unchanged, the figures of Umai and Alkarisi, which hold an important place in Turkic and
Kazakh mythology, represent beliefs unique to the Turks and have become embedded in
the mythological structure and traditions of both cultures. Umai and Alkarisi, which hold an
important place in Kazakh and Turkic beliefs and culture, attract attention with their similar
characteristics and roles in both societies. Umai is a symbol of fertility in Turkic and Kazakh
mythology; she is a protective deity who is considered the guardian of pregnant women, new
mothers and children.

On the other hand, Alkarisi is an evil spirit that haunts pregnant women and women who
have recently given birth in both Turkic and Kazakh mythology.

Methodology

This article focuses on the roles of Umai Ana in Turkic mythology and Alkarisi in Kazakh
mythology as mother figures and protectors of humanity, examining the common values shared
by these two characters. Through comparative mythological analyses, we identify common
themes related to fertility, protection, and the relationship between humans and nature. The
study adopts a qualitative approach, utilising comparative analyses of primary and secondary
sources, including folklore, historical texts, and anthropological studies. The focus is on
identifying the thematic representations of Umai Ana and Alkarisi in cultural narratives.

Results

The analysis revealed that both Umai Ana and Alkarisi are concrete manifestations of fertility
and nurturing. Umai Ana, who is usually depicted as the protector of children and goddess of
fertility, reflects the value of motherhood in Turkic culture. Similarly, Alkarisi represents purity
and the well-being of children in Kazakh culture. Both figures symbolise the harmony between
humanity and nature by demonstrating a shared respect for nature.
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Discussion

Comparative analysis shows that, despite cultural differences, Turkic and Kazakh mythology
reflect similar values through their main goddesses. These figures not only symbolise abundance,
but also represent the collective hope for the prosperity of future generations. The harmony of
these values emphasises the bond between Turkic peoples and highlights the importance of
mythology in cultural identity.

Literature Review

Umai Ana and Alkarisi are fundamental figures in Turkic and Kazakh mythology, representing
a constellation of shared collective values that emphasise the importance of womanhood in
cultural identity and institutional norms. These matriarchal archetypes embody fundamental
traits such as fertility, protection, and wisdom, which resonate deeply within the social fabric of
Turkic and Kazakh societies. By analysing these figures, we can understand how the educational
and enduring power that characterises these cultures' ideals is reflected.

Umai Ana is generally regarded as the goddess of fertility and motherhood and is seen as
a symbol of life-giving forces in Turkic mythology. Her representation highlights the vital role
women play in supporting family life and society, as she is believed to provide not only physical
fertility but also emotional support and spiritual guidance. Similarly revered, Alkarisi takes
on the role of a protector, shielding women and children from evil forces and embodying the
virtues of compassion and resilience. These figures are not merely mythological characters;
they are an integral part of the moral and ethical values that govern social behaviour and family
relationships in Turkic and Kazakh societies. The meaning of the values represented by Umai
Ana and Alkarisi transcends individual families and models broader dynamics within society.
As emphasised by Buranov A, Nurmukhametova K. (2023), respect for mother figures in Turkic
mythology represents a collective aspiration that strengthens social identity and social values.
The information attributed to these numbers promotes a sense of belonging and mutual
support, ultimately forming a moral compass that guides the behaviour of the community. In
the study of these concepts, the Buranov A, Nurmukhametova K. case highlights the important
role of national values in defining identity among Turkic groups and demonstrates that mother
archetypes such as Umai Ana and Alkarisi function as unifying cultural touchstones across
different narratives.

A more detailed examination of idealised representations of women in Turkic mythology
reveals that virtue is perceived as loyalty, strength, and wisdom. According to Yelubay A.M.,
Biray N. (2023), this idealisation reflects social aspirations and reinforces traditional gender
roles, placing women in high moral positions. In Turkic mythology, figures such as Umai Ana
transcend their role as mere staffs and serve as symbolic representatives of cultural heritage
and continuity. Their portraits highlight the interaction between femininity, social values, and
the preservation of cultural identity, demonstrating the important role these mythologies play
in conveying the rules and expectations of society.

The characters Umai Ana and Alkarisi are intertwined in cultural stories that emphasise
virtues such as resilience, loyalty and wisdom. Zenadil Z. (2024). While exploring Korkyt Ata,
another important figure in Turkic mythology, private lessons play an important role in shaping
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social behaviour. Korkyt Ata's guidance reflects how mythological figures transmit ethical values
across generations by reminding communities of the importance of wisdom and experience.
This teaching not only validates the social expectations placed on women but also positions
them as central characters within the socio-cultural framework. Furthermore, the persistence
of these values in contemporary society demonstrates the enduring influence of mythological
archetypes on cultural identity. In modern Turkic and Kazakh societies, women continue to
confront the legacy of these figures while seeking autonomy and recognition in a changing social
environment, balancing their traditional roles. Understanding the complex roles of Umai Ana
and Alkarisi provides a critical perspective for analysing contemporary gender roles and reveals
the interaction between historical narratives and modern identity constructs. Therefore, these
mythological figures serve as powerful embodiments of collective values, skillfully navigating
the complexities of womanhood that shape both personal and cultural identity.

Nurturing Legends: The Role of Umai Ana in Turkic and Kazakh Mythology as Symbols
of Motherhood and Prosperity

In Turkic mythology, she is a protective spirit among female deities. ‘Goddess of newborns
and children. Placenta’ (Roux, 2005, p.409). This ‘iye’ mentioned in the Bengii stone inscriptions
from the ancient Turkic period is the protector of children. Umai fulfils this protective role from
the birth of children until they reach adulthood and earn the title of ‘er’. The name Umai first
appears in Turkic historical sources in the Gokturk inscriptions. In the Kultegin inscription,
Bilge Khan says, ‘When my father, the khan, died, my younger brother Kul Tegin was seven years
old. Thanks to my mother, the queen, my younger brother Kul Tegin was given the name “er-
kahraman” (brave-hero)’ (Inan, 1976, p. 24). In Divani-lugat-it Turk, it is stated that worship of
Umai is associated with the birth of a boy, and it is also stated that he is the ‘afterbirth’ (placenta)
that comes out after birth (Coruhlu, 2002).

According to ancient Turkic beliefs, Umai is the protector of women in childbirth, children
and animal offspring (Inan, 2000). Umai is always with the child; however, sometimes she leaves
the child, and if this separation lasts for a long time, the child becomes ill. The sign that Umai
is with the child is that the child smiles while sleeping. When the child cries, it is believed that
the protective spirit has left (Coruhlu, 2002). Umai, believed to be the guardian spirit of children
and women in childbirth among the Turkic tribes of Turkistan and Siberia, is also known by the
same name in these regions (Kili¢, 2003). This guardian is called Umai Ene among the Kyrgyz
and Umai Ana among the Uzbeks (Geybullayev and Rizayeva, 1999). It was later expressed as
‘May-ene’ in Kazakh and Kyrgyz languages. In Kazakh society, the following words are still used
today in wishes and rituals: “menin qolim emes, Biypatpaniy (Bibi Fatimanin) qoli/ This is not
my hand, it is Fatima Ana's hand (Fatima Ana's hand). Actually, this saying is sometimes used
in the following way: “menin qolim emes, May-enenin qoli/ It's not my hand, it's Umai Ana's hand
(Umai's mother's hand) (Translated from Qondibay by Yildirim, 2012, p. 2107).

The cult of Umai was widespread in Turkistan. For the Kyrgyz, Umai was considered the
patron saint of all female arts and the protector of all female handicrafts (Beydili, 2005). Some
sculptures from the Goktiirk period, found in the regional museum in the city of Taraz (Cambul)
in Kazakhstan, along with large-scale depictions of women in the Goktiirk period rock paintings
and Kudirge rock paintings, are considered examples of Goktilirk art and are highly respected
(Coruhlu, 2002).
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Figure 1. Depiction of Umai Ana. ‘Rock carving technique found near Taraz’ (2015).
Retrieved from https://onturk.wordpress.com/tag/dib-yabgu/.

As can be understood from some archaeological and ethnographic sources of the Siberian
and Turkestan Turks, the Umai Ana motif has been depicted both as a white-haired and white-
clothed human figure and as a bird. In addition, there is also a winged female angel figure
formed by the combination of these two beings (Beydili, 2005). In Old Turkish, Uma/Umat/Ubat
yakmalk, in the Tunguz language Omah/Umabh, and in the Yakut language Umai mean ‘hearth’
and reveal Umai's connection with fire (Karakurt, 2011). On the other hand, the sun, which
gives life to everything, is also associated with Umai. Due to the sun's yellow colour, Umai is
also referred to as ‘Sar1 Kiz’ (Blond Girl) among Turkic peoples. In addition to its colour, the
sun's heat has also led to Umai being associated with fire and hearth cults (Coruhlu, 2002). The
hearth, which holds a very important place in Turkic culture, is considered the most sacred
place in the home or tent. The word ‘hearth’ also carries the meaning of the continuation of the
lineage. The phrase ‘the fire in the hearth of the house is extinguished’ indicates that the lineage
of a family is extinct (Boratav, 2012). The hearth is the most important element of the house and
figuratively means home. The hearth and fire are considered blessed (Karakurt, 2011).

The legend of the witch of mythology: Alkarisi

As part of Turkic culture, the ‘Al karisi’ (Al Woman), considered one of the evil spirits and
known by various names such as albiz, alkiz, alciz, and albasti, appears in the folklore narratives
of various Turkic tribes and communities across a wide geographical area stretching from the
Great Wall of China to the Balkans and from the Arctic Ocean to India (Koca, 2017). Al Karisi is
considered an evil spirit in Turkic mythology, which haunts pregnant women and women who
have recently given birth; according to some beliefs, this entity also harms the baby. ‘It particularly
affects women who have recently given birth, causes postpartum fever and can lead to the death
of the patient; this disease is mostly referred to as al-basti, meaning ‘Al's torment’ (Boratav, 2012,
p- 32). For example, the belief that a woman faints during childbirth stems from the belief that
Al Karisi squeezes the woman's neck (Baigutov, 2020, p. 47, quoted from Poyarkov). Beliefs and
stories about Al-Bast1 are widespread in many regions of Turkey, the Caucasus, Iran, and Turkish-
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speaking countries of Turkistan. These beliefs are generally known as ‘Al-Basti, but are also
referred to as ‘Al-Anasi,” a name that can only be explained in Turkish (Boratav, 2012).

According to some Turkic myths, there are two types of ‘Al bastr’. One is ‘sar1 al bast’ (yellow
Al basti), and the other is ‘kara al bast1’ (black Al bast1). While the yellow albasti is a being that
can be driven away with shamanic prayers, the black albasti fears only those with the ability to
see it; itis not affected by other people. The Yellow Al karisi is not deadly. It can take the form of
a goat or a fox. The damage it causes is described as ‘Sar1 basmak’ (yellow mark). It is mostly a
charlatan, livelier and more playful. The Black Al karisi, on the other hand, has a more serious and
dignified appearance. However, it is more deceitful and seductive (Karakurt, 2011). In Turkish
languages, a terrifying spirit that causes harm during childbirth, a tormenting spirit, and an
evil spirit have been defined and the ‘Albasti’ motif has been expressed with various names and
phrases: ‘Albast1’ (Turkmen), “Albash” (Karakol, Nogay, Kumuk), “Al” and 'Albis’ (Tuva), ‘Albastr’
(Karachay, Balkar, Kazakh), ‘Alvasti’ (Uyghur), ‘Olbost1’ (Uzbekistan), ‘Al-barst1’ (Kyrgyz), and
‘Abaahr’ (Yakut) (Beydili, 2005, p.37). This spirit's way of disturbing women in labour is observed
with similar motifs and characteristics among the Kyrgyz, Kazakh, Uzbek, Kurdish, Azeri, Kirkuk,
Balkan, Cypriot and Turkish peoples (Turan, 1992). Albast1 is known as a creature that casts
spells on people, children, newborn babies and pregnant women, causing them to fall seriously
ill. Among Turks in Turkey, Azerbaijan, Kazakhstan and Kyrgyzstan, there are also beliefs that
Albasti steals people's internal organs (Koca, 2012, p.78, cited from Giylmanov). Additionally, it
was believed that when Alkarisi attempted to cause difficulties and delays during childbirth,
thereby negatively affecting the mother or baby, a previously captured eagle should be brought
to the home to address such situations. This belief is also widely prevalent among the Kazakh
Turks (Moldosultanova Avci and Borubayeva, 2019).

While in some literary texts the entity in question is described as ugly, with messy hair,
sunken cheeks, strong and tall, in Kazakh mythology, this entity is depicted as a creature with a
single eye on its forehead and a repulsive appearance (Aydogan, 2022). Among the Kazakhs, the
name ‘Albasty’ is used to mean ‘witch’ and ‘blood that Kkills children.” In Kazakh literature, this
entity, which falls into the category of terrifying and harmful spirits, kidnaps children, feeds
them milk from its own breast, and thus kills them (Beydili, 2005).

Alkarisi is generally considered an evil spirit associated with sorcerers and magicians.
Depicted as a tall woman, this creature is described as having a large head and breasts that
extend down to her knees, and is considered a supernatural being. This creature has long, sharp
claws and long fur that reaches down to the ground. These characteristics are described by the
Kazakhs of Jetisu, Akmola and Fergana and are generally accepted by all Kazakh people (cited
from Baigutov, Poyarkov, 2020, p. 47).

The blacksmith was considered the greatest enemy of the Alkarisi spirit, which was believed
to bring evil to people. According to Prof. Abdulkadir inan, the Kazakhs would take a piece of
iron or a hammer in their hands and shout, ‘The blacksmith has come! The blacksmith has
come!’According to this belief, Alkarisi could not approach a woman in labour due to his fear of
the blacksmith (Ogel, 2010).

Alkarisi is a creature found in various regions of the Turkic world. This spirit is considered
the opposite of abundance, fertility, and fertility. Therefore, in Turkic folk beliefs, it is seen
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as the opposite of Umai, the protector of abundance, fertility, and fertility. When considered
alongside Umai, Alkarisi is likely the negative transformation of Umai according to later
developed principles, or in other words, a spirit derived from her. In this context, Alkarisi is
classified as an evil spirit because it causes postpartum fever (albast1) by tormenting women
during childbirth (Coruhlu, 2002).

Furthermore, considering that Umai is sometimes portrayed with negative characteristics
in stories about her, Alkarisi can be regarded as Umai herself or as a representative of her evil
side (Coruhlu, 2002). In this context, while some beliefs view Umai and Alkarisi as a single spirit,
there is a widespread belief in an important part of Turkic mythology that these two entities are
separate spirits.

Conclusion

Turkic and Kazakh mythologies are important cultural heritages that reflect the cultural
accumulation of their own societies and contain similar elements. The similarities in these
mythologies reveal the influence of mythological structures on social values and beliefs,
occupying an important place in the cultural consciousness of both societies. Although
differences can be observed in some areas due to geographical differences and lifestyles, there
are clear parallels between the numbers and narrative forms in these mythologies. In mythology
studies, similarities are sometimes observed in narratives, figures, or plot structures. Umai Ana
and Alkarisi are the most prominent examples of these parallels. In both mythologies, Umai
Ana is a figure unique to Turkic mythology, but she stands out for her contrasts with Alkarisi
in various Turkic mythologies. These figures reflect not only similarities in social structure and
culture but also the shared experiences and historical processes of both societies. Although
these figures, frequently mentioned in Turkic mythology, have acquired a similar identity in
Kazakh and Turkic cultures, they differ in terms of etymology and definition. In addition to
similarities in mythological figures, differences arising from cultural and social differences
are also common. In addition to comparing similarities and differences, another noteworthy
topic in both mythologies is whether Alkarisi is the opposite of Umai Ana. This topic is open to
discussion through the analysis of mythological texts and is worth evaluating in terms of the
mythological thought patterns of both cultures.

In conclusion, the figures of Umai Ana and Alkarisi are an important part of cultural memory
in Turkic and Kazakh mythology. The similarities and differences between the two figures
serve as important examples for understanding the cross-cultural influence of mythological
narratives and the historical ties between peoples. In this context, Umai Ana and Alkarisi
transcend their status as mere mythological characters and occupy an important place in the
cultural consciousness of societies through their connections to historical processes, cultural
identities, and social structures.
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III. Bakpip?, M. Tamr?, H. Tepkan?
Tasu ynusepcumemi, Aukapa, Typkus
2JL.H. [ymunee amwindarsl Eypasus yammuik ynusepcumemi, Acmawa, Kazakcman

TYPKI JKOHE KA3AK MU®0/JIOTUACHIHAAFBI YMAY AHA MEH AJTKAPBICHI Y2KbIM/IBIK
KYH/bIJIBIKTAPBI

Angarna. Mudosiorus - opTypJsi KoFaMaapZblH OpPTaK ToKipubeci MeH KaJlbl aJaM3aTThIK
TaKbIPbINTAPbIH 6elHEJNeNTIH casla peTiHze TypJii Ma/leHUEeTTep/ie YKcac 6eliHesiep MEH TaKbIPbIIITap
apKbLJIbl MapasiesbAepai kepceteai. MupOIOTUANBIK, KYPbUIBIMAAPABIH YKCACTBIFbl TAPUXHU JKoHE
Md/leHU OalJiaHbICTAp/(bl alllblll, KOFAMHBIH, JAYHHETAHbIMbI, 9JIEyMETTIiK KYpPbLIbIMbl MEH CEHiM
KyHesiepiHZeri yYKcacTbIKTapAbl aWKbIHAAWbl. Bya KyOblIbIC OpTaK M3JleHH Herisi 6ap Typki
KOFaM/lapblHaH aHbIK KepiHeni. Typki koHe Ka3aK MUPOJIOrUAIaPbIH CABICThIPA 3€PTTETEH/IE OPTAK
3JieMeHTTepAiH 6ap ekeHi alKbIH OailKanazabl. EKi MafileHUeTTiH e yKcac Tapuxd NMPOLEecTep MeH
MdJleHU OalJaHbIcTap HerisiHJe KasblNTacKaH OpTaK Mypara cyleHeTiHiH aiTyra 6oJsiagbl. Typki
’K9He Ka3ak, XaJbIKTapblHbIH MUQOJOTUSACHIHAAFbl KOINTEereH yKcac GeilHesep/iiH illiHAe eH alKbIH
KepiHeTiHi - eKi XaJbIKTbIH, MUOJIOTUSICBIHAA a MaHbI3/lbl OPbIH ajJaTblH ¥Mall aHa GelHeci. YMal
- a”aJlap MeH 6aJsiajlap/iblH KAMKOPLUbIChI PeTiHAe €Ki M3JJeHUETTe [ie MAKChIJIbIKTbIH, CUMBOJIbI. AJl
OFaH KapaMma-Kapchl 6eliHe — AJTKapbIChl — }KaMaH/bIKThI OeliHesel/ii 2koHe acipece KYKTi alies1fiep MeH
’Kac aHaJIapAbl HblcaHaFa ayia/ibl. Bys Makasiaia YMaii aHa MeH AJIKapbIchl 6edHesIepi TYPKi xkoHe Ka3ak,
MU OJIOTHSACHI asIChIH/A CABICThIPMaJbl TYPAE KapacThIpblIa/bl.

Herisri yFeiMaap: Typki Mudosiorusicel, Kazak MudoJioruscol, YMai aHa, AJIKapbIChI.
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II. Baksip?, M. Tam?, H. Tépaxan®
Ynusepcumem I'asu, Aukapa, Typyus
“Eepasutickuil HayuoHavHblll yHusepcumem um. /IH. Tymunéea, Acmana, Kazaxcman

KOJIJIEKTUBHBIE IEHHOCTHU YMAW-AHA U AJIKAPBICBHI B TIOPKCKOM M KA3AXCKOM
MHU®PO0JIOTUHN

AnHoTanuA.Mudosiornsa Kak a3blK, 0TpaXKalolUi 0611iee UCTOpHUYeCKoe Hac/le/Je U YHUBePCcalbHble
TEMbl Pa3JIMYHbIX OOLIECTB, IeMOHCTPUPYET NMapajiesid B BUE CX0KUX IepCOHAXKEHN U TeM B Pa3HbIX
Ky/abTypax. CxofcTBa MUPOJIOTNUECKUX CTPYKTYP PACKPBIBAIOT UCTOPHUUYECKHE U KyJbTypHbI€e CBA3HY, a
TaK)Xe MOAYEPKHUBAIOT CX0KeCTb MUPOBO33pEHHUS, COLMAJbHBIX CTPYKTYP U CUCTEM BEPOBAHUM ITUX
06111ecTB. ITO 0CO6EHHO ICHO IPOC/IeXUBAETCA B THOPKCKUX 0611eCTBaX, UMEeIIMX 0011iee KyJbTYpHOe
npoiioe. [Ipy cpaBHEHUM TIOPKCKOU M Ka3axCKOW MUGOJOTMHA MOXKHO OTYET/IMBO YBUJAETh CXOXKHUeE
3JieMeHThbl. MOXKHO CKa3aTh, UTO 06e KyJbTypbl OCHOBaHbl Ha 00lleM HacjeAud, cOpMHUPOBAHHOM
I0J, BJMUSIHHMEM CXOXHUX HCTOPUYECKUX I[POLLECCOB W KYyJbTYpHbIX B3auMozeWcTBUH. Cpenu
MHOXECTBa CXOXXUX MHPoJOrnieckux o6pa3oB HauboJiblliee BHUMaHHe MpHUBJIeKaeT o6pa3 Ymaii-
aHa, Urpamwllel LleHTpaJbHY0 poJb B MU(OJOTMH 060MX HAPOJOB. YMal Kak 3alllUTHULA MaTepei
U JleTell CUMBOJIM3UPYET A06p0 B 06eUx KyJbTypax. B MpoTUBONMOJIOXKHOCTD el, purypa AJKapbIChl
peJCTaBJsIeT 3710 U OCOOEHHO HalpaBJ/ieHa NPOTHUB OepeMEHHbBIX KEHIIMH U MOJIOJbIX MaTepew.
B naHHOU cTaTbe 06pa3bl YMal-aHa U AJIKapbIChbl pacCMaTpUBAIOTCA B CPAaBHUTEJbHOM aclleKTe B
KOHTEKCTe TIOPKCKOH U Ka3aXxCKoH MHU(OJIOTHH.

Kiro4yeBble c/10Ba: TIOpKCKasd MUQOJIOrUs, Ka3axcKkasd MUQoJorud, YMan-aHa, AJIKapbIChl.
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